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GENERAL DESCRIPTION

Paper format The paper contains nine texts

with accompanying

vocabulary and

comprehension tasks.

Timing 1 hour 30 minutes.

No. of parts 4.

No. of questions 40.

Task types Lexical cloze, gapped text,

multiple choice.

Text types From the following: books

(fiction and non-fiction); non-

specialist articles from

journals, magazines and

newspapers; promotional and

informational materials (e.g.

advertisements, guide books,

manuals).

Length of texts Approximately 3,000 words in

total.

Answer format For all parts of this paper,

candidates indicate their

answers by shading the correct

lozenges on an answer sheet.

Marks Part 1 – each correct answer
receives 1 mark.
Parts 2, 3 and 4 – each correct
answer receives 2 marks. The
total score is then weighted to
a maximum of 40 marks for
the whole paper.

STRUCTURE AND TASKS

PART 1
Task type Multiple-choice lexical cloze.
and focus Idioms, collocations, fixed phrases,

complementation, phrasal verbs, semantic
precision.

Format Three unrelated texts from a range of sources,
each with six gaps. Candidates must choose
one word or phrase from a set of four to fill
each gap.

No. of Qs 18.

PART 2
Task type Multiple choice.
and focus Detail, opinion, attitude, tone, purpose, main idea,

implication, text organisation features
(exemplification, comparison, reference).

Format Four texts on one theme from a range of sources,
each followed by two four-option multiple-choice
questions.

No. of Qs 8. 

PART 3
Task type Gapped text.
and focus Cohesion, coherence, text structure, global

meaning.

Format A text from which paragraphs have been removed
and placed in jumbled order after the text.
Candidates must decide from where in the text
the paragraphs have been removed.

No. of Qs 7.

PART 4
Task type Multiple choice.
and focus Detail, opinion, attitude, tone, purpose, main idea,

implication, text organisation features
(exemplification, comparison, reference).

Format A text followed by four-option multiple-choice
questions.

No. of Qs 7.
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PAPER 1: READING 
Part 1 (Questions 1–18)
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PAPER 1: READING
Part 2 (Questions 19–22)
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PAPER 1: READING 
Part 2, continued (Questions 23–26)



15cpe handbook for teachers |  paper 1:  reading –  sample  paper

PAPER 1: READING 
Part 3 (Questions 27–33)
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PAPER 1: READING 
Part 4 (Questions 34–40)
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GENERAL DESCRIPTION

Paper format The paper contains two

parts.

Timing 2 hours.

No. of parts 2.

No. of questions Candidates are required to

complete two tasks – a

compulsory one in Part 1,

and one from a choice of

five in Part 2.

Task types A range of tasks from the

following text types:

articles, essays, letters,

proposals, reports, reviews.

Each task has a given

purpose and a target reader.

Answer format Candidates write their

answers, within the grey

lines on the appropriate

page, in the question paper

booklet. Answers should be

written in pen. There are

blank pages in the question

paper booklet; these can be

used for making notes or

for completing the tasks if

necessary.

Marks Each question on this paper
carries equal marks.

STRUCTURE AND TASKS

PART 1
Task type QUESTION 1
and focus Writing one of the following:

• an article
• an essay
• a letter
• a proposal.
The task focus is discursive.

Format Candidates are required to respond to input material
of approximately 100 words. This may include
extracts from newspapers, magazines, books, letters
or advertisements, or could be based on quotations
made by speakers during a discussion. The input text
may be supported by visual material.

No. of tasks One compulsory task.
and length 300–350 words

PART 2
Task type Either:
and focus QUESTIONS 2–4

Writing one of the following:
• an article
• a letter
• a proposal
• a report
• a review

Or:

QUESTION 5
Writing one of the following, based on reading one
from a prescribed list of two books:
• an article
• an essay
• a letter
• a report
• a review.

Format Contextualised writing tasks, each specified in no
more than 70 words.

No. of tasks Five tasks from which candidates choose one.
and length 300–350 words.

PAPER  
WRITING
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PAPER 2: WRITING 
Part 1
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PAPER 2: WRITING 
Part 2
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PAPER 2: WRITING 
Question 1 (sample script)

Sample script with examiner comments

■  Content
For a Band 3 or above, the proposal

must give information about:

• which famous person should

open the centre

• what activities would make the

event memorable

• how the college would benefit

from the open day in the future.

■ Organisation and cohesion
Clearly organised proposal, possibly

with headings.

Suitable introduction and conclusion.

■ Appropriacy of register and
format
Register consistently appropriate for

proposal for College Principal.

■ Range
Language for:

• discussing

• evaluating

• recommending.

■ Target reader
Would understand what is being

proposed and the benefits to the

college for the future.

QUESTION 1: CANDIDATE A

Examiner comments

■  Content
Excellent development of topic.

■  Organisation and cohesion
Well organised and coherent.

■  Range
A wide range.

■  Accuracy
Some non-impeding errors.

■  Appropriacy of register and format
Wholly appropriate.

■  Target reader
Positive effect.

■  Marks awarded
Band 4.

Candidate A
PROPOSAL
To: The Principal of the college
From: <name>, student of the college
Subject: “How the open day of the college’s new centre should be organised to best promote the
work of the college’”
Date: 3 December, 2006

Introduction
As requested by the college, I am submitting the following proposal on how the open day of the
college’s new centre, consisting of a computer room, a recreation area and a sports hall, should be
organised to best promote the work of the college. So, in order to achieve this aim, it would be
wise to consider which famous person to invite to open the centre or what activities to organise
to make the event partticularly memorable and how the college will benefit from this open day in
the future.

Famous person to invite
To start with, we should consider seriously the possibility of inviting to open the centre the most
renowned persons in their fields: firstly, Bill Gage, who is the owner of Microsoft and the richest
person in the whole world, and secondly, the best football player ever, David Beckham! Undoubtedly,
it would be a great honour for our college to open officially the computer room such a guest like Bill
Gage, who is the first man worldwide to create the pattent of Microsoft Windows that all people
use in their computers. Also, who else could open our sports hall if not David Beckham who, because
of his successful career as a football player, is admired from all people and especially youths.

Activities to make the event memorable
A god idea (so as) to make the event memorable is to organise a lecture in which the two special
guests will talk about the world of (the) computers and football and thus stress the idea of how
important it is for a college to have a computer room, a sports hall and a recreation area.
Another idea would be to show from a videowall various football, basketball or even volleyball
matches and of course pictures that have to do with computers, in general. We could, as well
take cuttings from newspapers that show pictures pertaining to sports and multimedia. Thus, all
the students of our college will remember the inportance of this day for ever.

Benefit from this open day in the future
Undisputably, this open day will be of benefit to the college in the future on the grounds that
from this day all students can have access in computers and multimedia, in sports and they will
have a recreation area, too. In this way, the college will organise sports events or other events
that have to do with computers a fact that will allow it to distinguish among other colleges.

Conclusion
Having considered the various options, I believe that in my proposal is the best way of organising
the open day of our college’s new centre to best promote the work of the college and I therefore
trust that you will give it due consideration.



29cpe handbook for teachers |  paper 2:  writing –  sample scripts with examiner comments

Sample script with examiner comments

■  Content
For a Band 3 or above, the proposal

must give information about:

• which famous person should

open the centre

• what activities would make the

event memorable

• how the college would benefit

from the open day in the future.

■ Organisation and cohesion
Clearly organised proposal, possibly

with headings.

Suitable introduction and conclusion.

■ Appropriacy of register and
format
Register consistently appropriate for

proposal for College Principal.

■ Range
Language for:

• discussing

• evaluating

• recommending.

■ Target reader
Would understand what is being

proposed and the benefits to the

college for the future.

QUESTION 1: CANDIDATE B

Examiner comments

■  Content
Poor attempt at task.

■  Organisation and cohesion
Attempt at organisation and cohesion but
lacks appropriate introduction and
conclusion.

■  Range
Limited range.

■  Accuracy
Numerous errors, which distract and often
impede.

■  Appropriacy of register and format
Attempt at appropriate register and format.

■  Target reader
Very negative effect.

■  Marks awarded
Band 1.

Candidate B

When new facilities are been building is always a good oportunity to re-

establish our view about the targets of education. Education is not only the

way to knoledge but also to help the students to develop their own skills and

abilities. That it would be the message tha we have to dispach during the

opening day.

For these reasons I will recomment some activities that would help us to

reach our target. First of all, it would be great to invite some famous persons

that have passed from college as students during the previous years. They can

have speech about the differences between their times and now regarding the

new infrastracture. Because of being famous they will surely make influence to

the youngsters.

A second proposal it would be, to held social activity in every single domain

inside the new center. For example, it would be great to organise a web

conferance to demonstrate the abilities of the computer room, or to held a

LAN party with online games. As for the recreation area it would be nice to

organise an exposition of paintings or sculptures that students draw or build.

That it would be a message about the new leasure or creative activities that

they wold take place from now on at the new recreation facility.

As for the sports hall it would be most reasonable to establish a common

game cup such as basketball umong other colleges and this cup to be held

annualy, so to remind every one the days that this new center open its gates.

All the activities that i mention above, of course, would be accompanied with

soft drinks, food and music. It is party so that the way it should be.

The college from these new buildings will raise its status, so it will bring higher

level students during the years to come. Furthermore, it can be a pole for the

locals people and not only for the students.

Every new attempt for the benefit of the students is welcome.

PAPER 2: WRITING 
Question 1 (sample script)
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PAPER 2: WRITING 
Question 2 (sample script)

Sample script with examiner comments

■ Content
For a Band 3 or above, the article must:

• briefly describe the object

• narrate its interesting/unusual

history.

■ Organisation and cohesion
Clear development of ideas.

Appropriate use of paragraphing and

linking.

■ Appropriacy of register and
format
Consistently appropriate for an article

in a magazine.

■ Range
Language for:

• describing

• narrating

• explaining.

■ Target reader
Would be informed about the writer’s

possession and how they came to

own it.

QUESTION 2: CANDIDATE C 

Examiner comments

■  Content
Good development of topic.

■  Organisation and cohesion
Very well organised and coherent.

■  Range
Wide range.

■  Accuracy
Minor and unobtrusive errors.

■ Appropriacy of register and format
Entirely appropriate.

■  Target reader
Positive effect.

■  Marks awarded
Band 4.

Candidate C

I have to admit that through my life I haven’t been an ardent fan of what

we call destiny. I always believed that we are the ones who make our

destiny, but I guess life at times proves me wrong. That’s what happened

several years ago, when I was still in high school.

As we all know high-school kids become almost obsessed at the beginning of

every school year. They always try to find the best bags and accessories that

will make the drudgery of the new school year a little bit more pleasant. Like

every kid, I set out with my mother on Saturday morning to discover and

buy my new school bag. And just about we were ready to give up, as we had

been in every single store and I still hadn’t found the one, there it was. A

brown leather bag, very simple, but I was sure that this would be the bag I

would keep for the rest of my time at school. Of course it was very expensive

and we didn’t have all the money required so I would have to come back and

get it on Monday noon.

To my great disappointment the one and only piece was sold, when I came

back on Monday, and to my greater disappointment I notices during the week

that a girl from my new class was holding it. And here it is that fate enters.

During the year I ended up spending very much time with that girl and before

the school year ended we had become inseparable. Towards the end of the

year I confessed to her that I wanted her bag desperately in the beginning.

So during the summer, when it was my birthday, she gave it to me as a

present, saying that our friendship was more important than the bag.

Today I still have in my life both the bag and my best friend. Of course I don’t

use that bag anymore, since I’m not at school, but it also became a symbol

of our friendship, and not just my favourite bag.
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Sample script with examiner comments

■  Content
For a Band 3 or above, the review

must:

• identify the novel and describe

the use of local landscape,

buildings and characters

• comment on the effectiveness of

the descriptions.

■ Organisation and cohesion
Clear development of ideas.

Appropriate use of linking and

paragraphing.

■ Appropriacy of register and
format
Consistently appropriate for a review

in a newspaper.

■ Range
Language for:

• describing

• narrating

• evaluating.

■ Target reader
Would be informed about the novel

and the writer’s view of it.

QUESTION 3: CANDIDATE D 

Examiner comments

■  Content
Excellent development of topic.

■  Organisation and cohesion
Skilfully organised and coherent.

■  Range
Extensive range.

■  Accuracy 
Minimal error.

■  Appropriacy of register and format
Wholly appropriate.

■  Target reader
Impresses the reader and has a very positive
effect.

■  Marks awarded
Band 5.

Candidate D

Everybody who has lived in Athens during the past 30 years could relate to

John Armstrong’s new novel ‘City Days’. By means of a simple storyline,

concerning the adventures of six friends growing up together in the city centre,

the writer manages to show Athens’ evolution during the years 1979-2000.

The fact that John Armstrong is not Greek has no effect on his perception of

Athens, since he has lived here for more than 20 years. All of the city centre’s

areas, including Syntagma, Omonoia and Plaka, are described almost exactly

as they are or have been. It is obvious that he was careful not to give

misleading information about them and that he has studied the city’s

history, including its architectural styles during the past three decades, since

all of the characteristic buildings in Athens are presented, and all other

buildings described do or could exist, and the changes that it has gone

through. Even the landscapes look familiar to an Athens’ resident like me.

I have often had the feeling that I knew where a place described was, even if

its name was not mentioned.

The novel’s only weak point is the description of its characters. While the main

six characters, especially George, the protagonist, are ordinary people, good

examples of how Greek youth thought and felt at the time, secondary ones

are not given as much attention. The writer tends to follow the clichés that

have been established concerning Greeks, describing almost all of them as

good-natured but lazy and not serious people. That is partially true, but during

the post-dictatory years Greeks were not like that, especially the capital’s

residents. They used to think a lot and were no longer passive. By making this

mistake the writer fails to capture that age’s spirit.

Despite its disadvantages, though, the novel is totally worth reading. I was

really moved while reading it, perhaps because of personal experiences and my

bond to the place. To sum up, this novel accomplishes its main purpose; to

show that, despite its chaos, the difficulties it poses and the problems it

causes, one can’t help loving Athens. I do, and the writer does, too.

PAPER 2: WRITING 
Question 3 (sample script)
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PAPER 2: WRITING 
Question 4 (sample script) 

Sample script with examiner comments

■  Content
For a Band 3 or above, the letter must:

• identify a restaurant

• describe the quality of its food,

service and atmosphere

• explain how the restaurant has

attracted a wide range of

customers.

■ Organisation and cohesion
Early explanation for reason for

writing.

Clearly organised ideas.

Appropriate conclusion.

■ Appropriacy of register and
format
Consistently appropriate for a letter to

a newspaper.

■ Range
Language for:

• describing

• explaining

• recommending.

■ Target reader
Would understand why the writer

thinks the restaurant should be

nominated.

QUESTION 4: CANDIDATE E 

Examiner comments

■  Content
Good development of the topic.

■  Organisation and cohesion
Well organised and coherent.

■  Range
Wide range.

■  Accuracy
Some non-impeding errors.

■  Appropriacy of register and format
Appropriate.

■  Target reader
Achieves the desired effect.

■  Marks awarded
Band 3.

Candidate E
Sir or Madam

I am writing this letter as an invitation from your newspaper to readers to

propose a restaurant for the competition ‘ Restaurant of the year’.

The restaurant which I would like to proposed, called ‘Food Company’ and it

is in the centre of Athens. This place has been my favourite since I was a

university student and I believe then when you will read my letter you will

understand the reason.

To being with, I would like to say that my taste in food is quite strange that

is why it is difficult for me to find a restaurant which I really like. Food

Company is the ideal place. For me, as it cater to all the different tastes of

food. You can find traditionall greec recipes but also a great variety of Italian

pasta. And the best of all is that although I am a vegeterian, it is not difficult

to find interesting dishes without meat and not only boring salads as it

happens in other restaurants. Don’t forget to mention that the dishes are

delicious as if your mother was cooking.

Another factor which also it is important for me in a restaurant is the

atmosphere and of course the service. ‘Food Company’ is a friendly place with

a lovely decoration which attract your impression from the first moment. For

me and my company is the best choice for cold nights and as we enjoy having

a dinner and listening to jazz, as ‘Food Company’ loves this kind of music. In

connection with the service you should know that the stuff is always ready

to propose a dish and they are always at your disposal.

Finally, as the prices are extremely low, you can meet university students but

also doctors, artists and generally different types of people. This is, I believe, a

great advantage of this restaurant as it creates the impression of small

society in the centre of the town.

To conclude, I would not hesitate to recommend ‘Food Company’ as the best

choice for your readers to enjoy a delicious dinner. I hope my letter will be of

interest to you and I am looking forward to see it in print.

Yours faithfull
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PAPER 2: WRITING 
Question 5(b) (sample script)

Sample script with examiner comments

■  Content
For a Band 3 or above, the letter must:

• explain and describe how

human nature triumphs in a

desperate situation

• recommend Bel Canto.

Answer must be supported by

reference to the text. The following

are possible references:

The desperate situation

• the kidnap attempt fails because the

President is not at the party

• a siege situation develops

• the women, except Roxane, have

been freed, so husbands/wives

separated

• the Generals are intransigent, and

refuse to surrender even when told

none of their demands will be met.

Finding joy and happiness

• hostages and hostage-takers all

enjoy the music

• everyone takes pleasure in being in

the garden – running, playing

football, gardening

• younger hostage-takers enjoy

television

• Cesar is taught to sing by Roxane

• General Benjamin plays chess with

Mr Hosokawa

• Ruben enjoys looking after his house

and making people as comfortable

as possible – he gives antibiotics to

General Benjamin

• relationships develop – Mr Hosokawa

and Roxane, Gen and Carmen, Ruben

and Ishmael whom he plans to adopt.

■ Organisation and cohesion
Appropriate introduction and

conclusion.

Well-organised ideas.

Effective use of paragraphs.

■ Appropriacy of register and
format
Register consistently appropriate for a

letter to the local librarian.

■ Range
Language for:

• describing

• narrating

• explaining

• recommending.

■ Target reader
Would understand how the characters

are able to find joy and happiness in

a desperate situation, and be able to

judge whether the book is suitable for

the reading list.

QUESTION 5(B): CANDIDATE F

Examiner comments

■  Content
Good realisation of the task.

■  Organisation and cohesion
Well organised and coherent.

■  Range
Wide range.

■  Accuracy 
Minor and unobtrusive.

■  Appropriacy of register and format
Appropriate.

■  Target reader
Has a positive effect.

■  Marks awarded
Band 4.

Candidate F
Dear Sir/Madam

I am writing in response to your request for recommendation of books to

be added to your reading list on the theme of ‘The Triumph of the Human

Spirit’.

Having recently read BEL CANTO by Ann Patchett I would strongly

recommend this book be added to the list. BEL CANTO is the novel of great

passion, where love, music and languages are main themes.

Being captured in the host country (poor Latinoamerican country) the

hostages build a close relationship with terrorists and the drama begins.

Roxanne Coss, a soprano diva, holds everyone together with her magnificent

singing, her amazing voice, and is admired by terrorists as much as by the

hostages.

Gen, Mr Hosokawa’s translator, becomes a ‘bridge’ between hostages and

terrorists and the outside world.

He is a great example of how people in desperation become close, form a very

strong connection and find happiness in most unexpected way.
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PAPER 2: WRITING 
Question 5(b) (sample script, continued)

His love for Carmen, a terrorist girl, is pure and passionate, something he

never experienced in his life before. Ruben Iglesias, the Vice president of the

country, now hostage in his own house, finds happiness and joy in spending

time with Ishmael, the terrorist boy, and the bond between them is so

strong that he is considering of adopting him once they are released. All the

terrorist are killed at the end of the novel and such a strong ending breaks up

the almost idyllic world of love and happiness where hostages and terrorists

live together.

Bel Canto has brought together the most unusual characters under one roof.

I am looking forward to reading most of the books recommended by other

readers and do hope that some of them will enjoy BEL CANTO as much as

I did.

Yours faithfully

Sample script with examiner comments

QUESTION 5(B): CANDIDATE F (CONTINUED) 
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3

GENERAL DESCRIPTION

Paper format The paper contains five

parts.

Timing 1 hour 30 minutes.

No. of parts 5.

No. of questions 44.

Task types Open cloze, word

formation, gapped

sentences, sentence

transformations,

comprehension questions

and summary writing task.

Answer format Candidates write their

answers on two answer

sheets. They may write on

the question paper, but they

must transfer answers to

the separate answer sheet

within the time limit.

For Parts 1, 2 and 3,

candidates write their

answers in capital letters in

the spaces provided on

Answer Sheet 1. For Parts 4

and 5, candidates write on

Answer Sheet 2 and capital

letters are not required.

Marks Parts 1 and 2 – each correct
answer receives 1 mark.
Part 3 – each correct answer
receives 2 marks.
Part 4 – each correct answer
receives up to 2 marks.
Part 5 – questions 40–43,
each correct answer
receives 2 marks.
For question 44, there are
14 marks available: up to 4
marks may be awarded for
content and up to 10 marks
for summary writing skills.

STRUCTURE AND TASKS

PART 1
Task type Open cloze.
and focus Emphasis on grammar and vocabulary.

Format A modified cloze test containing 15 gaps.

No. of Qs 15.

PART 2
Task type Word formation.
and focus Emphasis on vocabulary.

Format A text containing 10 gaps. Each gap corresponds to
a word. The stems of the missing words are given
beside the text and must be changed to form the
missing word.

No. of Qs 10.

PART 3
Task type Gapped sentences.
and focus Emphasis on vocabulary.

Format Questions are made up of three discrete sentences.
Each sentence contains one gap. The gapped word is
common to the three sentences. Candidates must
write one word which is appropriate in all three
sentences.

No. of Qs 6.

PART 4
Task type Key word transformations.
and focus Emphasis on grammar and vocabulary.

Format 8 discrete items with a lead-in sentence and a
gapped response to complete in 3–8 words including
a given ‘key’ word.

No. of Qs 8.

PART 5
Task type Comprehension questions and summary writing
and focus task. 

The focus of the questions is on awareness of the use
of language (recognising and understanding the force
of lexical items, rhetorical and stylistic devices and
referencing).
The focus of the summary is on information
selection, linking and sentence construction.

Format Two texts with two questions on each text. The
summary task requires selection of relevant
information from both texts.

No. of Qs 4.
1 summary writing task.

PAPER   
USE OF
ENGLISH
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PAPER 3: USE OF ENGLISH 
Parts 1 and 2 (Questions 1–25)
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PAPER 3: USE OF ENGLISH
Part 3 (Questions 26–31)
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PAPER 3: USE OF ENGLISH
Part 4 (Questions 32–39)
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PAPER 3: USE OF ENGLISH
Part 5 (Questions 40–44)
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Sample script with examiner comments

Examiner comments
The summary includes content points 1 and
5. There is some irrelevance and there are a
number of errors which impede the reader’s
understanding. 2.2

Candidate A
Some colours have not been for a long period in English. But there are some

reasons for that. Firstly, they did not need to precise an object’s colour as it’s

use was limited and people could understand each other without identifying the

colour. Moreover, people had in their minds a specific shape wanted a specific

name. They wanted the correct name. Secondly, the chemical technology helped

“painters and textile dyers” to dye with contemporary colours. The last reason

is in the “eye’s sensitivy”. Ancient people could not easily recognise the

difference between two colours as it did not “strike” them.

Sample script with examiner comments

Examiner comments
The summary includes content points 1, 2, 3
and 5. This is a good realisation of the task.
It is well organised with good use of linking
devices. 4.1

Candidate B
Before 17th century, because some colours did not be used enough, people did

not need to be more accurate when they refered to these colours. Nowadays

the situation is more complex. Modern chemistry has produced many colours,

which take their names after nature. Moreover, back in those days the

chemical technology was not so developed. In addition to all these, human

eye is not so sensitive to every kind of colour in the visible spectrum and for

that reason some colours do not have the same bright influence like others.

PAPER 3: USE OF ENGLISH
Sample scripts
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Sample script with examiner comments

Examiner comments
The summary covers content points 1 and 5.
It is generally relevant, well organised and
competently re-worded. 3.2

Candidate D
In the first text the writer says that, in the past, there were colours that

were not often found in people’s discutions, so there wasn’t a need to name

them, and if there was, they were named as shades of other colours. In the

second text the writer talks about a biological reason and he says that the

eye isn’t very sensitive in some colours, so people weren’t interested in naming

them.

Sample script with examiner comments

Examiner comments
The summary covers content points 1, 4 and
5. It is concise and well organised with
occasional non-impeding errors. 4.1

Candidate E
In the first place, some colours had no definition as they were primarily

described as shades of others. Moreover others remained unknown until lately

because they couldn’t be found from natural resources. Finally certain colours

were not appreciated due to our eye’s insensitivity towards some colours, in a

way that a striking colour has a stronger impact on our eye.

PAPER 3: USE OF ENGLISH
Sample scripts

Sample script with examiner comments

Examiner comments
The summary covers content points 1, 4 and
5 – point 3 is not adequately made. This fails
to make Band 3 due to limited use of
appropriate linking and the irrelevance of
the final sentence. 2.2

Candidate C
The reasons that explain why some colours have only been named in English

more recetly are as follows: 1) some colours were considered as shades of the

primary ones because of their rarity. 2) the variety of colours depends on the

technological process. 3) some colours were in rare raw materials. 4) human

vision is less sensitive in some parts of the visible spectrum. So the long-

established colour names in English are the names of the primary colours

depending on the use of each one of them throughout English history
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4PAPER  
LISTENING
GENERAL DESCRIPTION

Paper format The paper contains four parts.
Each part contains a recorded
text or texts and corresponding
comprehension tasks. Each
part is heard twice.

Timing Approximately 40 minutes.

No. of parts 4.

No. of questions 28.

Task types Multiple choice, sentence
completion, matching.

Text types Monologues, prompted
monologues or interacting
speakers: interviews,
discussions, conversations,
radio plays, talks, speeches,
lectures, commentaries,
documentaries, instructions.

Answer format Candidates are advised to
write their answers in the
spaces provided on the
question paper while listening.
There will be 5 minutes at the
end of the test to copy the
answers onto the separate
answer sheet. Candidates
indicate their answers by
shading the correct lozenges or
writing the required letter,
word or short phrase in a box
on the answer sheet.

Recording The instructions for each task
information are given in the question paper,

and are also heard on the
recording.These instructions
include the announcement of
pauses of specified lengths,
during which candidates can
familiarise themselves with the
task. A variety of voices, styles of
delivery and accents will be
heard in each Listening paper to
reflect the various contexts
presented in the recordings, as
appropriate to the international
contexts of the test takers.

Marks Each correct answer receives 1
mark.

STRUCTURE AND TASKS

PART 1
Task type Three-option multiple choice.
and focus Gist, detail, function, purpose, topic, speaker,

addressee, feeling, attitude, opinion, etc.

Format Four short unrelated texts lasting approximately 
1 minute each, consisting of either monologues or
exchanges between interacting speakers. There are
two multiple-choice questions per text, each with
three options.

No. of Qs 8.

PART 2
Task type Sentence completion.
and focus Specific information, stated opinion.

Format A monologue or prompted monologue lasting 
3 to 4 minutes.

No. of Qs 9.

PART 3
Task type Four-option multiple choice.
and focus Opinion, gist, detail, inference.

Format A text involving interacting speakers lasting 3 to 4
minutes.

No. of Qs 5.

PART 4
Task type Three-way multiple matching.
and focus Candidates match statements on a text to either of

two speakers or to both when they express
agreement. Stated and non-stated opinion,
agreement and disagreement.

Format A text with interacting speakers lasting 2 to 3
minutes, in which opinions are exchanged and
agreement or disagreement expressed.

No. of Qs 6.
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PAPER 4: LISTENING 
Part 1 (Questions 1–8)



54 cpe handbook for teachers |  paper 4:  l istening – sample paper

PAPER 4: LISTENING 
Parts 2 and 3 (Questions 9–22)
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This is the Cambridge Certificate of Proficiency in English

Listening test.

I’m going to give you the instructions for this test.

I’ll introduce each part of the test and give you time to look at the

questions.

At the start of each piece you’ll hear this sound:

— *** —

You’ll hear each piece twice.

Remember, while you’re listening, write your answers on the

question paper. You’ll have 5 minutes at the end of the test to

copy your answers onto the separate answer sheet.

There’ll now be a pause. Please ask any questions now, because

you must not speak during the test.

PAUSE 5 SECONDS

Now open your question paper and look at Part 1.

PAUSE 5 SECONDS

You’ll hear four different extracts. For questions 1–8, choose the

answer (A, B, or C) which fits best according to what you hear.

There are two questions for each extract.

Extract one.

PAUSE 15 SECONDS

— *** —

Thank you. I’d like to say that there are all kinds of reasons

why people may need to use their cars to get into the

centre of Oxford and there are proposals currently about to

be implemented by the city council which are actually

going to make it virtually impossible for people in the east

of the city, which is the majority of residents, to get into

the city centre using their cars. And I know from knocking

on countless doors, that many people, cyclists included,

whom I’ve spoken to are desperately opposed to this idea.

Now, I used to live just outside Canterbury, and there the

city centre has been successfully pedestrianised – 25 years

ago – because the road layout makes it possible to

pedestrianise the heart of the city, whilst at the same time

allowing people to get very near the city centre in their

cars, or on public transport for that matter. And in some

cities it’s possible, but in a city such as ours, the road

layout makes it impossible to do that successfully.

PAUSE 5 SECONDS

— *** —

REPEAT EXTRACT 1

PAUSE 2 SECONDS

Extract two.

PAUSE 15 SECONDS

— *** —

I’ve been a self-employed journalist for 15 years. Before that,

I started my working life in a publishing house. My

immediate boss delighted in writing out letters in pencil and

summoning me to type them out at the drop of a hat. I’m

afraid my response was rather insubordinate and surly – if

she had the time to write them out in long hand, why on

earth didn’t the woman just type them out herself in the first

place? I guess it was my first introduction to office politics

and hierarchy, and I didn’t appreciate being put in my place.

I’d never been one for petty bureaucracy. Having to get the

green light to take an hour off work to go to the dentist or

use the office phone to call my bank felt like an insult to

my integrity and dignity. If I got the work done, chose to

stay on late, why should I demean myself with asking

another adult permission to go about my basic business?

Obviously, this attitude wasn’t one that was going to

guarantee life-long employment.

PAUSE 5 SECONDS

— *** —

REPEAT EXTRACT 2

PAUSE 2 SECONDS

Extract three.

PAUSE 15 SECONDS

— *** —

Man: I’m more than a little concerned that this museum

intends to restore ‘The Warring Gods’ painting. Can you,

number one, restore an unfinished painting? What does it

mean to make an unfinished painting intelligible? Because

that is apparently the avowed goal of the restorer. How do

you make something that was never intelligible,

intelligible, as it were? We’re dealing here with too many

unknowns. And even if you wanted to do that, who’s it to

be intelligible for?

Woman: Look, the whole ethics thing of being a restorer is

that you do not put your personal views on to a painting.

Everything is very professional – absolute quantifiable

analysis along with academic research, including the

participation of art historians. This whole idea that we

restorers are the . . . kind of . . . janitors, running around

with a bottle of cleaner taking off the original paint is just

baloney. Anyway, a lot of what’s happened is that in the

past there has been vast over-restoration through hundreds

of years and often what a painting’s restorer does is to try

and undo that work, not tamper with the original.

PAUSE 5 SECONDS

— *** —

REPEAT EXTRACT 3

PAUSE 2 SECONDS

PAPER 4: LISTENING 
Tapescript for Part 1
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Extract four.

PAUSE 15 SECONDS

— *** —

The first time you go skydiving you don’t jump alone.

You’re attached to an instructor and he’ll deploy the

parachute and ensure a safe landing. Time relentlessly

ticks away; and it takes a good 20 minutes for the plane to

reach jump height, and then you’re another 3 minutes

falling – and that feels like an eternity.

When the plane door opens, the wind rushes in. You

waddle towards the door and it becomes a roar. With your

toes over the edge, your head tells you this is absurd, and

orders your body to walk back inside the plane. It’s unreal;

the ground looks like a scale model directly below.

Then you’re lying prostrate in the air with nothing around

you, floating. Up and above, the plane’s disappearing as if

someone’s pulling it up with a string, and the ground’s

approaching, slowly then fast.

After a few times, skydiving loses its initial thrill, but the

camaraderie with the other jumpers and the marvellous

feeling from floating above the earth remain. The view’s

always intriguing as the perspective you get is so rare.

PAUSE 5 SECONDS

— *** —

REPEAT EXTRACT 4

PAUSE 2 SECONDS

That’s the end of Part 1.

Now turn to Part 2.

PAUSE 5 SECONDS

You’ll hear part of a lecture on soap and its role in society. For

questions 9–17, complete the sentences with a word or short phrase.

You now have 45 seconds in which to look at Part 2.

PAUSE 45 SECONDS

— *** —

Hello and welcome to Liverpool College. Liverpool is a very

fitting place for this lecture on the social role of soap, for, as

you probably know, the last bar of soap has just dropped off

the production line at the nearby Morrison’s factory,

signalling an end to 114 years of those little oblong blocks

of fat mixed up with various kinds of detergent. But fear

not, the mass-produced block is merely being discontinued

in favour of liquid versions – shower gels, bodywashes and

liquid soap in dispensers. The soap bar, you understand,

has been deemed unhygienic. Liquid soap costs more, but

no matter: soap is something on which we seem happy to

spend, spend, spend. 

So how did we ever come to fall in love with soap? Over

the past 100 years, soap has reflected the development of

consumer culture. Some of the earliest brand names were

given to soap, and it was one of the first mass-produced

goods to be machine cut into standard size and packaged.

This was revolutionary stuff, the customer was reassured

of quality and quantity, and there was no need for the

messy business of the grocer lopping off a slice of soap

with a cheese wire. Thus, mass-production set up a direct

relationship between manufacturer and consumer,

bypassing the grocer. Soap is in some ways the ultimate

demonstration of consumer capitalism.

But the supremacy of soap is not as rational as we might

believe. Soap has more to do with the imagination than

with the health of our bodies. It’s a widely held

misconception that soap is good for us; in fact, it does little,

if anything, for global health. Yes, the rise in the use of soap

has coincided with improving life expectancy, a fact that

some soap producers have been keen to point out, but that

has been due to the availability of clean water and effective

sewerage rather than anything to do with soap.

So what is soap all to do with then? Well, we now have a

cultural obsession with smelling nice. For something to be

clean, it has to smell clean. The concept of cleanliness as a

smell started with soap – one bar was once used to wash

everything from furniture to clothes and bodies. As soap

has multiplied into dozens of specific cleaning products,

from shampoo to fabric softener, so have the smells. Some

have developed particular associations: after lemon

became a staple of household cleaners, lemon soaps went

out of fashion. Every corner of the well-kept house offers a

symphony of elaborately constructed smells, all purporting

to be natural. Producers know this sells and are anxious to

claim it in their advertising. In fact, the smells are more

often complex synthetic imitations owing everything to

the art of industrial chemists.

Tastes in soap have fragmented into different markets.

There’s been a move from utility to pampering yourself.

Basically, soap is a cheap treat. The fragrance has shifted

from strong florals to food smells, such as fruits, which are

understood in the business as reassuring, reminding the

consumer of their childhood. Presently, there’s a move

towards watery fragrances – smells such as you get at the

seaside or in melons or cucumbers. And herbal fragrances

are my prediction as the next big thing.

Another very significant development has been prompted by

the dramatic expansion of the male cosmetics market.This

has entailed a shift from the marketing people who are now

refocusing on hygiene in the original sense of the word – a

sense of wellbeing of mind and body.The soap is sold around

the idea that it is physically and emotionally therapeutic.

PAPER 4: LISTENING 
Tapescript for Parts 1 and 2
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PAPER 4: LISTENING 
Tapescript for Parts 2 and 3

There is no sign of packaging and it is sold in bars.

Manufacturers have targeted new outlets such as sports

shops, and I note with interest that soap is now not only once

again being sold in health food shops, but is also made on the

premises.Truly the wheel has come full circle . . . [fade]

PAUSE 10 SECONDS

Now you’ll hear Part 2 again.

— *** —

REPEAT PART 2

PAUSE 5 SECONDS

That’s the end of Part 2.

Now turn to Part 3.

PAUSE 5 SECONDS

You’ll hear an interview with Jerry Davison, the owner of a chain

of mobile phone shops called Mobile Madness. For questions

18–22, choose the answer (A, B, C or D) which fits best according

to what you hear.

You now have 1 minute in which to look at Part 3.

PAUSE 60 SECONDS

— *** —

Int: In the 12 years since opening his first shop selling mobile

phones, Jerry Davison has turned Mobile Madness into a

major retail chain, and he’s probably one of the most

successful young entrepreneurs in Britain today. Jerry,

welcome to the programme.

JD: Thank you.

Int : Is it true that you started your first business venture at

school?

JD: That’s right. I sold fancy goods, like sunglasses and pens,

which I bought in bulk through a small ad. It didn’t cost

much to get going: I bought a small stock, and sold it for

double, so from then on the whole thing was self-

financing. School wasn’t the ideal marketplace, of course,

being restricted in size, and mostly short of the readies, at

that. I soon realised that selling wasn’t my forte, though,

so I hired a schoolmate with the gift of the gab to do it.

After that, everything just seemed to fall into place. He

could sell sunglasses when it was pouring with rain.

Int: Did you set up Mobile Madness when you left school?

JD: No, first I got a job with an electrical retailer, who put me

onto selling mobile phones. Remember this was in the

really early days. I soon realised that this was the best thing

that had ever happened to me. The market for mobiles was

just taking off, demand was outstripping supply.

Int: So more a case of allocating than selling, then.

JD: Exactly. But even though the company was turning more

and more floor space over to mobiles, after a while I just

knew I wasn’t getting anywhere. I had a handful of good

contacts in the industry and boundless energy. Plus I could

scrape together just enough savings to open a shop. So I

asked another old schoolmate to help me set up Mobile

Madness, and we never looked back. I’d consulted my

parents, who were always supportive and helped me

financially after the launch, when money was tight. I’m

very conscious of the debt I owe them.

Int: Why do you think Mobile Madness has been so much

more successful than its competitors?

JD: The mobile phone market has boggled consumers with its

complexity for years: different networks, changing

technology. I decided at the outset that we’d differentiate

ourselves by providing retailing consultancy. We have quite

a lot of staff in every shop, to minimise queueing, but we

make sure they’re well-briefed, so that they can help

customers through the maze of products and prices. And

we’re independent of the manufacturers. We aim to sell

people the cheapest product that will actually meet their

requirements. But price alone isn’t the decisive factor:

every retailer gives special offers these days.

Int: Things haven’t always gone smoothly, though. You came

in for quite a lot of flak when you sacked your Public

Relations Officer after just six months, didn’t you?

JD: That left quite a nasty taste. She seemed ideal at first, and

couldn’t be faulted on her rapport with the media, as I

found to my cost. I was very hurt that she went to the

press about it after what I thought was an amicable

agreement to part, saying that we clashed too often. But

the bottom line is that in business you’re judged by results,

and she just wasn’t up to it.

Int: And finally, Jerry, can you see yourself selling the company

and getting out?

JD: I wouldn’t entirely rule it out, in some hazy future. In the

meantime, there’s work to be done. We’ve taken over several

firms recently, and now we have to focus on integrating

them. The way I see it panning out, developments in the

technology will mean that to keep up, we need to keep on

our toes with our product range, or we’re finished.

Int: Jerry Davison, thank you very much.

JD: Thank you.

PAUSE 10 SECONDS

Now you’ll hear Part 3 again.

— *** —

REPEAT PART 3

PAUSE 5 SECONDS

That’s the end of Part 3.
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Now turn to Part 4.

PAUSE 5 SECONDS

You’ll hear part of a discussion in which two friends, Tanja and

Steve, are discussing a book they have each read recently. For

questions 23–28, decide whether the opinions are expressed by

only one of the speakers, or whether the speakers agree. Write T

for Tanja, S for Steve, or B for both, where they agree.

You now have 30 seconds in which to look at Part 4.

PAUSE 30 SECONDS

— *** —

Tanja: So, Steve, what did you think of Anna Wilson’s latest

novel? I was quite struck . . .

Steve: Really? Oh, Tanja! I’m afraid it just struck me as

empty – you know, not fleshed out. I can’t get to grips with

the characters at all.

Tanja: But little snippets of detail about their hair, clothes, or

just a gesture were embedded throughout. Then you just

had to add a dash of imagination and you were there.

Steve: . . . and if I can’t get an inkling of what they look like –

they’re just blobs on a page. They were very two-

dimensional. And she keeps repeating stuff about the

characters that she’s already told you – you know like Larry

was 31, or Larry was married to Donna. It’s only reinforcing

information which still doesn’t help you get to know Larry

any better. You’re still seeing him through a glass. There’s

not enough description, but I suppose the book is

redeemed by the narrative.

Tanja: A cliff-hanger at the end of every chapter – kept me

going, I must admit. But one of the problems I had was

I wasn’t sure whether I liked Larry or not.

Steve: Well, Larry’s an oddball – certainly – and not very

convincing. All that stuff about going to flower arranging

classes – and Beth is weird too.

Tanja: I wondered whether it would have been different if

she’d made the main character a woman. Maybe there is a

kind of gulf anyway if you’re a woman writing about a

man. I know when the book came out she was questioned

about why she’d made the main character a man.

Steve: But there are hundreds of writers who can write about

the opposite sex without it jarring – or write about things

they haven’t experienced personally, come to that. I think

the fact that we are discussing this is because he seems

unreal and distant, not because she’s a woman writer.

Tanja: But perhaps that’s also a result of how the book is

organised, you know with chapter headings and so on. It

seemed to match Larry’s obsession with mazes and there’s

something rather pleasing about its symmetry.

Steve: Contrived and self-conscious in my view – people’s

lives hardly divide up into chapters like that and somehow

it meant that the story didn’t flow, it just jumped from one

rigid section to another. It was like those old silent films

with titles introducing each bit.

Tanja: Oh, come on – in fairness, within that, she has a lovely

style.

Steve: Mmm . . . I suppose that’s why I carried on reading it –

and there were bits which were interesting, but then these

odd staccato jumps – it may have had something to do

with the way she kept writing in the present tense. And I

thought the ending was silly. You’ve waited all this time for

the party, and it’s not really important. It’s as if she had

thought of the last chapter first, and then sat down and

wrote all the chapters up to that point.

Tanja: And I think that’s quite a common failing in novels these

days. Overall, I quite enjoyed it – but not as much as I

thought I would.That’s often a problem – after a writer’s

brilliant debut, their next attempt can be a let down, can’t it?

Steve: There was certainly a lot of hype for that one.

Tanja: And for this one too. But that’s what the publisher has

to do to get a book talked about.

Steve: Yes, the blurb on the cover made it sound incredible, so

I decided to save it for a long train journey and so I was

really looking forward to it, but it was like ordering a meal

and thinking it will be lovely and then the food arrives and

it isn’t really what you thought it would be.

Tanja: That reminds me of when I last went . . . [fade]

PAUSE 10 SECONDS

Now you’ll hear Part 4 again.

— *** —

REPEAT PART 4

PAUSE 5 SECONDS 

That’s the end of Part 4.

There’ll now be a pause of 5 minutes for you to copy your

answers onto the separate answer sheet. Be sure to follow the

numbering of all the questions. I’ll remind you when there is 1

minute left, so that you’re sure to finish in time.

PAUSE 4 MINUTES

You have one more minute left.

PAUSE 1 MINUTE

That’s the end of the test. Please stop now. Your supervisor will

now collect all the question papers and answer sheets.

PAPER 4: LISTENING 
Tapescript for Part 4
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SPEAKING

5

GENERAL DESCRIPTION

Paper format The Speaking test contains

three parts.

Timing 19 minutes.

No. of parts 3.

Interaction Two candidates and two
pattern examiners. One examiner acts

as both interlocutor and
assessor and manages the
interaction either by asking
questions or setting up the
tasks for candidates. The other
acts as assessor and does not
join in the conversation.

Task types Short exchanges with the

examiner and with the other

candidate; a collaborative task

involving both candidates; a

2 minute long turn and follow-

up discussion.

Marks Candidates are assessed on

their performance throughout

the test.

STRUCTURE AND TASKS

PART 1
Task type Conversation between the interlocutor and each 
and format candidate (spoken questions).

Focus General interactional and social language.

Timing 3 minutes.

PART 2
Task type A two-way conversation between the candidates.
and format The candidates are given instructions with

written and visual stimuli, which are used in a
decision-making task.

Focus Sustaining an interaction; exchanging ideas,
expressing and justifying opinions, agreeing
and/or disagreeing, suggesting, speculating,
evaluating, reaching a decision through
negotiation, etc.

Timing 4 minutes.

PART 3
Task type An individual ‘long turn’ from each candidate 
and format followed by a discussion on topics related to the

long turns. Each candidate in turn is given a
written question to respond to. The interlocutor
leads a discussion to explore further the topics of
the long turns.

Focus Organising a larger unit of discourse, expressing
and justifying opinions, developing topics.

Timing 12 minutes (2-minute long turn for each candidate
and approximately 8 minutes following the long
turns).
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